
MINERVA KALAUHIWAOKALANI PANG 

Minerva Pang has been teaching hula i n her home s i n c e 1958 and pres e n t l y works as a 

kupuna i n the p e a r l C i t y schools, 

I've always loved dancing, e s p e c i a l l y the h u l a . My grandfather wanted me to 
study i n s t e a d of dancing because he s a i d h u l a w i l l not take me anywhere. So I used 
to hide t o take hula l e s s o n s , 

Ity cousin taught me the hula when I was three ye«rs ol d . At age seven, I took 
hula from a kumu hula named Rose Kuamo'o who taught a t her home i n H i l o , I only took 
two summers from because I l i v e d i n Ka'u. Bverytime I v i s i t e d H i l o , I went to l e a r n 
from h e r , I learned only hula auwana from Rose Kuamo'o. 

-̂Jhen I moved to Honolulu, I took from my kumu hula, Qmna Moniz ( B i s h o p ) , Aunty 
Qmaa had her own way of teaching. She taught me auwana and a l o t of implement numbers. 
She didn't teach too much of kahiko. The kahiko I learned was more the modern kahiko, 
l i k e dances about King Kalakaua and Queen L i l i ' u o k a l a n i . 

As a student, my goal was to take hula from Aunty Emma f o r two yea r s and get a 
c e r t i f i c a t e to graduate. I had to l e a r n the language, the hula and get a c e r t i f i c a t e 
of dancing and i f I wanted to beccme a teacher. You needed to understand the Hawaiian 
words, the i n t e r p r e t a t i o n and the s t o r y to be able t o create your own h u l a . Aunty 
Emma s a i d i t would take y e a r s , but y o u ' l l come to l e a r n the language, I got my 
c e r t i f i c a t e a t my u n i k i i n 1945, 

Before I s t a r t e d to teach h u l a , I thought I needed to take more dancing so I 
took c h i l d r e n ' s hula from K u u l e i S t i b b a r d , I a l s o took p r i v a t e lessons from Puanani 
Alama and learned some implement numbers and other hula auwana from George Naope, 

F i r s t I taught my own c h i l d r e n and then my neighbors* c h i l d r e n , I f e l t t h a t 
i f they can l e a r n from me. I can teach o t h e r s . Then my f r i e n d s came and soon I had 
over 20 c h i l d r e n and i t grew from t h a t . I taught f o r about f i v e years before I had 
my f i r s t r e c i t a l . I used to have a couple hundred c h i l d r e n , but now my c l a s s i s 
sm a l l e r because I am i n the kupuna program and I have l e s s time. We did more 
e n t e r t a i n i n g a t p a r t i e s , t e l e v i s o n shows, f a i r s , e t c , , when my halau was bigger and 
had more time before t was a kupuna. v Now t h a t I have two c a r e e r s , I take my students 
to A l a Moana Center t o perform and few p a r t i e s when I'm v a i l a b l e , 

I c a l l myself a h u l a teacher, but kumu has the same meaning, I teach old 
Hawaiian songs. Songs about p l a c e s , i s l a n d s , love songs, songs th a t were w r i t t e n 
before the c h i l d r e n were born so they can l e a r n about them. I taught thousands of 
c h i l d r e n i n schools and i n my home, I've taught some of my former students' c h i l d r e n 
and now t h e i r grandchildren. 

D e f i n i t e l y the h u l a of today i s d i f f e r e n t . The c h i l d r e n of today have d i f f e r e n t 
ideas and sometimes they get e a s i l y bored w i t h old ways. So to keep them i n t e r e s t e d , 
you have to create new ideas. The steps of today are f a s t e r , e s p e c i a l l y the kahiko. 
Kahiko today i s too p e r f e c t , not l i k e I used to know, simple with f e e l i n g . 

Some of our young teachers are not ready. But I cannot say much because when 
I opened my studio, I was very new too and everybody learns from t h e i r mistakes and 
improves by l e a r n i n g a l l the time. 


