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lola Balubar founded the Halau Hula O' Keola-Aliiokekai in 1975. She teaches at the Central 
Maui Youth Center in Kahului, Maui. 

Mrs. Elizabeth Lum Ho, a Chinese^Hawaiian iady^had been teaching 

hula in Wailuku for a long time. She taught me the basics when 1 was in 

the second grade. She was also my mother's hula teacher. The first thing 

she ^̂ î Cifl concentrat J^onj was "^Ik^asics. She v m M : : ^ through the steps 

and if we had a hard time doing the ami, we w s o b i - ^ our hands against 

the wall, benfl our knees and push, concentrating on the hips. I remember 

kneeling down and she wottkJ step?on^ our thighs so we would be more 

limber. I also remember-tec ttsiog the bamboo stick frri correct*^ us^^ust 

a tap to remind us. I went through an 'uniki with her but not to graduate. 
J 

After the 'uniki, she took time off and we never returned. 

Later when I was in the sixth grade, my mother bumped into Aunty 

Becky Kaopuiki at the shopping center. She invited my sister and I to her 

place to learn with her daughter and a few other girls. We used to go down 

to her house in Nasca where she taught us in her yard. We learned 

implement numbers, New Zealand and Polynesian numbers, and hula kahiko 

and 'auana. We did a mixture of numbers for the shows at small hotels. 

Aunty Becky asked Johnny Hokuana to teach us his hula. He's a long-^ 



time^Iajmu from Maui w ^ ^ ^ ^ w e l l ^ ^ 1 learned from Uncle 

Hokuana and a l s ^ s a f e ^ Uncle Robert f^laniA;^ncle Robert taught some of 

his kahiko and implement numbers, ^ ^ ^ c a m e to help Aunty Becky. ) l was' 

^ H h ^ e i M o r ^ s e v A e ^ ^ eight^^^e^^ frmi^a^n^ 

A competition W3^^t started when I started iny hula business In 

1975. I remember taking my first e^op-̂ of girls t * ^ were excellent and ^ 

trained them for shows. I took them to observe the Merrie Monarch 

Festival that year. 

People knew me as a dancer. They respected me as a person who can 

create dances because my dad was a politician and whenever I went to 

rallies, they always asked me to do a C^plg, hulaj^. Aunty Becky gave me 

the freedom of just going and sitting under the tree with her daughter and 

creating a hula for her. She said, "You and Luana go sit under the tree. 

Take this sheet of paper and go make up this hula for the show." So we 

were creating at-^tfei^rtfc^ seventh-grade year. I felt confident^ creat^i 

my own hula. 

After I had my son in 1974, I couldn't go back to dancing because I 

put on so much weight. My husband told me to stay home with the baby and 

open up a dance studio because I can create eft^^a^ot^of^-peopte^^w 

jne Bŝ  a^<laneef. I put an ad in the paper. I didn't have a place to teach so I 



called my brother and asked him if I could use his double car garage. He 

saio-: ̂ £ g ^ ^ e . ^^^omvery Saturday, I tstttght St his double car garage. It 

was so overwhelming because I had many students from that first week's 

ad. All of a sudden I knew this was my bag. I really liked It. 

I started teaching hula 'auana. Then I taught what I learned from the 

different shows, huia kahiko like "Lili'u E", "Kawika", "Hana Chant" and 

"Ho'opuka" oil. After that 1 went to see Uncle Robert Kalani to learn more 

of the kahiko so I could teach my students. I didn't get into the language 

until three or four years ago when I got into the Hawaiian Studies 

Program. 

Around the 1980's, I started entering hula competitions here on Maui. 

The first year I entered the Ka'ahumanu Festival with senior girls as well 

as keik^ " ^ M v e entered ^ t h e 'auana division. We placed first for both 

divisions. Uncle George Naope saw us and asked me several times to come 

to the Merrie Monarch. I just wasn't ready for that kind of competition. I 

got more interested in Polynesian and I went to the Tahiti FeteSn Kaua'i. I 

took my keiki to the hula competition in California and entered Tahitian 

and 'auana. 1̂ really got into hula kahiko when I got into the Queen 

Lili'uokalani Keiki Hula Competition. That's when I started creating my 

own kahiko and trying to put my own tune to the chant that they gave us. 



^ a t c h trie video tape, I GBR see hew I OF Every year) wtKB^^atch' t r ie video tape, I GBR see hew I 'grow. I'm still 

learning. 

^ Uniki to me is to graduate from a halau that you have learned from. 

Yoir know the kumu's basics, how she interprets her dance for you to learn, 

how y w describe it and your feeling from within that you could bring out. 

Your creativity ^ ^ r e a t e your own hula and kahiko. I wesW think . ^ ^ ^ t 

my students woukJ hsm l ea rn^what I -have laught them in twelve years. 

Every kumu havo thetr own ability and tft^r^gi knowledge. For me, what 

I know and what I have shared with my students is what I would uniki 

them on. 

When I started hula, it wasS^h«imple ^ ^ ^ o ^ x It wasn't like 

today. Because I know the different Polynesian dancfe§, I ^ ^ s e e the.^a--^ 

different steps tiaat^^-som^htw-get-cauylil i n ^ o u r hula. Sometimes I see 

some- Samoan step in the hula dances, sometimes it's visa versa* Hawaiian 
^ J 

into Tahitian, Tahitian into hula. We are all intermixing see the 

-got-. 

simple hula style. I think we ̂ ^ai^ttJ" try and get back to it. 

difference. It's a little bit more modern^ - 1 ^ -got-^arriod away from the 


