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Caroiee Nishi, yeS. (DO YOU TEACH PRESENTLY?) Yes i do. I am a voIunteer for the

Nu’uanu YMCA and the Hawaiiana Youth Program unde「 the YMCA of HonoiuIu. i known so to

SPeak because i am part of Keiki HuIa Competition, However, I teach for the department of

Education as a kupuna on the Hawaiian studies, So daiiy i teach - Monday to Friday, to the

eiementary schooIs and on Saturdays and Sundays i teach huIaタukuIele, Chants to the chiidren in

the Hawaiian Youth p「ogram. 〈AGE OF STUDENTS?) The youngest one is 2 years oId, We were

aIways at the YMCA, exCePt 3 chiidren between the ages of 2 and 3, As soon as they move out we

accept another one within that age, But the buIk of the chiIdren a「e between that ages of 6 and

16, The「e are some gi「is that are much oIder because they continue to take huIa but most of the

Chi旧ren are between those ages. (ELDERLY UIDiES?) Yes. We have a kupuna g「oup and they

are p「imariiy grandparents and some of the ladies that work with me at United A師nes, and we

do that on Thursday evenings, It is perhaps the most unsuccessfui prog「am-　Like the chi看dren,

they come from the time they are 3, they come every week and they stay for years"丁here are so

much tu「n over in the aduit program, i find it that i could teli the YMCA that l am wasting my

time. I keep it at a very minimum. 1t is 6:30 to 7:30 every Thursday, and it is f「ee・ You can-t

even pay to come, but they are not consistent, and aduits are iike that unIess you have a reai fuil

fleged program, (DO YOU丁EACH KAHIKO AND AUANA?〉 To the aduits, l would not say that we

iea「n heavy duty kahiko, We teach a chant or two, just so that there is a backg「ound on that, but

We don-t. They iike reai kahiko. (THE CHILDREN?) Yes・ ln fact, they start with kahiko"　They

don’t Ieam any auana and it couId be like a yea「 or two before we go into auana・ We start with

StePS and we start to sing" We always sing things that have to do with the mona「chy and a償er



they accompiish maybe about 4 songs on L冊u, 4 songs on Kawika, then we go into some PeIe

Chants. (DO YOU TEACH THEiR CHANTiNG?) Yes, and we iike them to understand the voice

COntrOl as opposed tojustsinging a song. (CAN YOU GiVE ME THE NAME OF THE HALAU?) HuIa

Hui O Kapunahaia. The meaning of the name of our Hawaiiana Youth program comes from the fact

that the hui is a group and it is a g「oup f「om Kapunahaia, Which is in Kane’ohe. (DiD YOU GiVE

丁HE NAME?) No, l didn’t intend to teach huIa he「e in Hawai.i at a=. I did in the mainIand

because when I started working fo「 United Airlines back in 1963, they knew i was from

Hawa=, and they asked me to teach a g「oup of chiId「en who we「e the chiidren of our empioyees.

The「e we were very successfuI, SO We Went CrOSS-COuntry, We aii had a budget fund of a la「ge

Organization like United. I was able to fIy home to Hawaili fo「 free, SO i would go to HuIa Supply

and old man Kapu there at the time. ‥gee, We’「e taIking about 30 years ago now, The ipus we「e

Very inexpensive and the uku看eles were 15.95 for a l’Kamaka“’. And so we had the money

app「OP「iate from the company, United, tO Pick up whatever we wanted. With that, i went back

to the mainland and we did p「omotionals for my company, Sometimes were eIaborate, and a= the

Children that were recipients of that, Of course, gOt to ieam hula for free, They had absoIuteiy

no idea because they were not f「om the isIands, but they we「e taught. I 「emember the numbers

that l taught when i first sta「ted to teach in the mainiand was ’“Moku kiakahi一’, instruments

numbe「s,.一Aiike一°, With the bamboos, and an ipu number,一iNa Ka PueoI一〇　So with those numbe「s

the chiid「en and, Of course, they are a=一一haoie一一. Two gi「1s we「e Iocal gi「is, their parents were

from Hawai’i, but they neve「 we「e here in the is看ands except to visit and they never leamed the

huia unt旧taught them up the「e. They were between the ages o=2 and 14 and they took

teenage「s and that was my first start with this group. When i came back here, my husband was

in Vietnam at the time I retu「ned to Honoiuiu, and the girls at the “Red Carpet Room.●, When l

first started here in Honoiulu, aSked me to teach and I said, ’’Heavens! Why would l teach here,



The「e’s so many people here who teach.“’ And my gi「I Masako Muriel Murakami who was a

SteWardess at PanAm and had just t「ansferred to United’s Red Ca「pet Room because she had

gotten married had a daughte「 6 yea「S Oid. I sta「ted with She「「y, She was my first student

after I came home. Sherry is now 30-SOmething years old, but she was the originai person and

She went to KapunahaIa Eiementary schooi, She and 4 girif「iends started together. That was in

1969, SO that was the first that we know of Kapunahala because they went to Kapunahaia

eiementary school. Now why we wouId have named that, We did not. We did not need a ’’HuIa Hui

O KapunahaIa-I in 1970. We were invited to ’’Expo 70i’in Osaka. That was our first

intemational t「ip. The girIs appeared at the Hawaiian paviIion and it tumed out. Actua=y, my

father-in-law was the hono「ed officiai fo「 Hawai’i, Anyway, We We「e invited to do this and the

Japanese said to me in Japanese, and in my limited way I expIajned to them who we were. They

Said, ”What is the name of your group?’l, and i said we did not have a name, SO they said from

What v川age and l said we came from KapunahaIa in Kane.ohe on the isiand of O’ahu, And so they

themseIves said “Kapunahala HuIa Club.I. So whiIe we were in Japan, they wanted to make me

SOme Cards, and instantly had somebody and the next day ca「ds were deIivered to me and said,

’’Kapunahaia Huia Ciub.’, and very beautiful in vibrant orange coio「s, because our tou「 was

Orange and yeIIow. And they had yeIiow pIumeria in the comer and in black Ietters it said

一●Kapunahala Huia Ciub“. When l got home, mO「e Ca「ds we「e made by that newspaper called

iiHoeki一一〇　Another feliow that wo「ks with me at United - his name was Waiter Soga - his famiiy

OWnS the ’’Hochi“ and they, in tum, Pubiished ca「ds for us, because l was stiil working with

United, and they turned the wo「k t’ciub~’into ’’Hui of Kapunahala’’. So it was the Hui O

Kapunahala. And they said,一一What kind of a hui?l’ l said, “It’s a huIa group.’i So somebody made

the name. i didn’t, And that’s how itcame to be ’iHula Hui O Kapunahaia.一一Now we did nto need

the name because we were just a smaIi group of girls, teaChing my g冊riend’s daughte「 and her



f「iends f「om eIementary school. There tumed out 13 giris to join the group when I came home

form Japan, SO We had 20 girIs for a iong time, the same girIs, and these girls became very

d掴gent and we ail went to YMCA because i had a friend, Alan Matsuda, Who was dying of cancer.

His brother, Robert Matsuda, Who is the head of YMCA inte「nationaliy. He was at that time just

a directo「 before Aian died. He toId me my working fo「 United was one of the more unimpressive

things and i= wanted to do anything i wouid voIuntee「 fo「 the organization to heip out the Youth

group. 1 was then b「ought into the YMCA and i brought these girIs with me from KapunahaIa,

(WHEN DiD YOU F旧ST SIART HULA?) I know i was reaiIy young, P「Obably 1950,

Which means I was 5 or 6 years oid. i enteれained at Tripier Hospita=n Red Satin Pa’u top and

bottom, Last week I was teaching as a kupuna for Kuhio elementary schooi and the lady who was

the principal there, ‥l didn’t reaiiy remembe「 he「 when i first waiked into the school, and

actuaily, I don’t rea=y know her, but she went to the Priory and so did I. She said she aiways

remembered me and even a償er she had seen me a償er Keiki HuIa Competition or different things

that she remembered because we did things togethe「 and she aiways remembered. And at that

time we were with Kent Gher「ard and l said maybe you we「e doing something with your group

and l was doing something with my group, but my mom used to take us to Waikiki and i know that

Lincoln was down there and so was Kent Ghir「ard, And I 「emember some steps, But, yOu know,

at that time my mom was not necessariiy one of these Hawaiian ladies that went around and

iooked fo「 the very best. She just thought it was cute if her daughter wi11 dance the huia and

those days it was reaIIy veIy auana. Aiready we didn-t have reaiiy kahiko way of dancing. We

Were PrimariIy taught to go to T「ipler and hoioIauie’a down at Waikiki, that kind of thing, And i

Must have been about 5.

owHOWAS YOUR VERY F旧ST KUMU HULA?〉丁he firstone i can say i remember is

Eunice McLean, and heaven knows where she is today, But I wasn-t oid enough to spe= or 「ead,



and she had a home, She was in KaIihi. Right in the back of her home she had a piatform with 2

StePS and we wouId iea「n there, my Sister and l, and l know she was 「esponsibie for pu請ng the

SOng Of a= these shows and my mom heIped her a great deaI, And it was at an area where Chubby

Mahoe iives. (DID YOU LEARN KAHIKO?) No, We ieamed ’’Ku’u Tutul“ and finaIiy after ai=hese

years, I finaiiy taught it to my children. l never even thought of teaching that song, but just

recentiy we did it for mothe「’s day. (HOW LONG WERE YOU WITH HER?) i don’t reaily

remembe「. Maybe 2 yea「S. (DO YOU REMEMBER THE STYLE?〉 No. it couId notbe more than

just a hula. We were not taught the words, We Were just given a 78 record, We a= couId buy

these records and my mother w川put it on and we wouid p「actice to those things, We should do

uli numbers and we had bamboos, My sister dropped out and l was the oniy one left, but not

anything that i couid say was inspirationaI, IANY SPECiAL MEMORY OF THAT TiME?) Oh,

enjoyed it myseif tremendousiy and aii the kids that were in my ciass, We had no reai ohana

about it. We did not have. ‥iike today we get together. We just went there and every week it

WaS huia, reai oId fashioned, We wentto YWCA. I don-t remembe「 who the teacher was, but i

know that aiong with hula we had tumbiing and swjmming and tap dancing, it wasn’t specialjzed

and it was a six-Week cIass. And then if we wanted to we couId join again for another 6 weeks.

1t wasn’t speciaIized. (KAHiKO AND AUANA?〉　No. Only auana, l can teI菓you right now we did

not ever Iearn kahiko in those days, After YWCA it was in Kaimuki with L航an and her

Studio was calIed “Mamo Hula Studio〇一一And i stayed there quite a while because i was aIways

there. But in addition to her there were othe「 things that we did, i did Tahitian, But my

growing years whe「e i was serious was perhaps starting at that time. i was about lO-11

years oId and my huia sisters, they we「e No「a, LesIey, and Gioria,丁hey were my greatest

inspi「ation. None of them continued to be hula teache「s, but they were very good dancers and

their costumes were 「eaiiy beautifui, yOu know, thei「 palu when they w肌sew on like apiique,



and l think if it had not been fo「 those 3 gi「Is, i don’t think l wouId have continued because they

We「e Very inspiriationai to me. 1 thiJlk even though I had surpassed more then they ever did l

Sti看=hink of them as inspi「ationai and l can-t remember their iast names, but one was a

FiIipino girl, anOther was a hapa haoie girI, and there was a Japanese gi「I, And actua=y, he「

infiuence came f「om Aqui Aqui, and aIl the numbers we did was choreog「aphed by Aqui Aqui who

by that time was very acitve. But she would not teach anybody. So she had two students - One

Chinese girl and Liiian, (CAN YOU丁EしL ME A LI丁TLE BiT ABOU丁AQUI AQUI?) Aqui Aqui was in

the days of 1940-s. i would say the song ’’Loveiy Hula Hands’i was w「itten for he「. i think she is

quite popuIar in the oid huia history books and the time of Johmy NobIe. That was Tootsie

NotIey, and very auana. Aqui has since passed on, but l would say of aII my dancing, She was the

first one that I had. Now Chikaku. ‥L冊an is the youngest sister of the Chikaku. The other two

Were the 442 queens in the days of the beauty queenls contest, the Chikaku, There was Do「een‥

丁hey must be in their 50’s now, but they were very weii known in the days of the war and

that-s when if you were Japanese you wouId even change your name, So Liiian, She said that it

WaS dangerous to be Japanese in those days, There was a iot of prejudice, eSPeCiaiiy in the huia

WO「id. She said even Iolani Luahine wouId not teach anybody Japanese because there was this

great distance between the Japanese and the local society because of the war, Of course, and my

mother was te=ing me that too. Even our famtry did not like the association with Japanese, The

Chinese were very cIose to the Hawaiians, but Hawaiians were not ciose to Japanese. So in those

days it was very difficult. But as the years have gone by, it just phased itself out. However,

Aqui was very invoived with he「 soio way as a person, SO She wouId not reaiIy teach"　But aiI her

numbers were given to us. (SO LiLIAN ONLY TOOK FROM AQUi?) Actuaily, She was Iike an

alaka’i to Aqui, and my best friend Honey Von Ald was Aqui-s niece. She used to ieam from her

aunty. (DiD YOU ENTERTAIN?〉 We djd a Iot of ente「tainment in those days, a iot for the



miiitary, a Iot for Waikiki. And Genoa was our musician, and so was Pua Alameida, Johmy

Aiameida, We did一一G「een Rose’一aiI the time, and that, today, is Iike kahiko. AIong with Liiian,

We OWned a pIace at lntemationai Market PIace when it opened, I know it was in the 50’s and,

because of the entertainment there, l was reaIly infIuenced by peopIe Iike Mamo HoweiI because

She danced at Don the Beachcomber. =eamed a lot from the peopIe that used to hang around the

lnternationai Market PIace. i ieamed Tahitian. The Tahitians the「e were very respected

PeOPle, nOtjust 「ight o什the street. There was a quotation to that. You did not want to do

Tahitian in those days because it was kind o=「owned upon, and my father did not aI看ow that.

Then i went to Be=a Richards and she was a ve「y serious Tahitian teache「, Very Serious,

although she taught the huia too. There was Kuchi Koon who danced at Don the Beachcomber

because she was the comic hula dance「. She taught me aIong,丁here were a coupie of others, toO,

in the show, l remember‥.I can’t te= you their names, bu= was there every night and we had

the saimin stand and the te「iyaki sticks, and fo「 25 cents for saimin and 30 cents fo「 teriyaki l

WOuId be lea「ning my huia, There was Stagmen and , i guess, Ai Ba「carse, and they did

the haka and they did the stuff on stage everyday at 3, at 5 o-cIock and i was always the「e. So

that was a whole worid of Poiynesian dancing and that for 4 years and i knew the

dances. i knew any happy taIk songs backwards and forwards, it was the days of ita Lyman,

Marty Demy, and i knew a= those peopie so welI because l was reaiiy young - i was about 14

years oid - and l was 「eaIIy ready to ieam. Anything you taught me I wouId iearn it"　So I was

Very VerSatiIe in that sense. Ai=he Maori dances in your ea「s, Same Oid drumming every night,

Same thing ove「 and over, Happy taiking taiking happy taIking and they dance the huia to it・

There was Ron Jacob who was a reaIiy fabuious singer, and there was Mamo HoweII, and she did

the huia. l sat atthe show every day for years, So itjust became a part of me, l guess, and l am

not thinking that l’d ever be in huia. My father had not even thought fo「 one second. The「e was a



Spanish dancer, Tito Ceson, at that time, and he had a pIace at Waikiki, So my girIfriend, Who

WaS his sta「 dance「 - and she owns Sansei Hawaii today, She is the one with the shirts. Weil,鵜

WaS an eXCelIent Spanish dance「 and Tito saw that if you dance the huIa he wiIi hire you and

you couId do it professionaIiy and i was dancing pretty we= by then, in fact, L師an aIways used

me for soIoist when we did anything. 1f her daughter was not around, I wouid do it. And my

father said absoIuteiy not, neVer, l was never aliowed to ever do anything professionally, just

enjoy it as a hobby. GIoria, the daughter of my huia teacher, WaS a PanAm stewardess, but

befo「e she became a stewa「dess, She was asked to partner with me so we can go to a Lexington

Hotei for a 6 week engagement, and that meant that we had to go together and that gentlemen was

interested in having us go for 6 weeks, i was so happy and this is just about right a請e「 i was

going to g「aduate, i guess 1959-6O, That’s when we worked together a Iot, and l thought i wouid

be abIe to dance p「ofessiona=y and my mom was a= fo「 it, But, Of course, my father again was

kind of dete「mined. He said unIess I graduate f「om coiiege, gOt aiI the education, he wilI not even

think of it, and I think being the Iast chiid they want you to do everything everyone eise did not

do, And l think it was hard for me, 1t was a great resentment that I could not continue, but i was

fine too. 1t was like I was not defensive and sit home and cry and all that. I just continued to do

my hulaon myown. (ANDAFTER THAT?) Then i wason myown. i did waitfor my mom. 1 had

alI kinds, from ukuIeIe to. ‥ Leimomi taught me Maori and Tahitian and Leimomi does not teach

much anymore, Leimomi Chun. It was Leimomi Hula Studio, By then i was oider, i got invoived

With a iot of peopie, eVen iike Hu.i, Even Kawai w川come to the YMCA to heip, and throughout

a= that infIuence, ‥i guess i was at the University just prior to that, and Ho’ouiu Cambra then

WaS a Beamer teacher before that, and I was very invoived with the ianguage with Lindsey

Kjmura. i was singing with Dorothy Kahananui Giiette, and of course I did a Iot of kahiko with

their ensembIe. l was never reaily invoived because i sarted to work for United since l was out



Of high schooI, ovHEN DID TEACHING COME IN?) Teaching came in in 1969, When l was

younger, i’d say a junior/senior in high schooi. I wouid heIp when the teacher was sick. When i

WaS in the mainIand l was teaching for United AirIines, nOt SeriousIy" It was Iike teaching

numbers. 1 taught them iiL軸e grass shack’’, alI auana. Not kahiko at alI" (WiTH GENOA?) ln

1974 to ’79 i knew Genoa reaiIy weii, i was actualiy with he「. i neve「 Ieamed huia with Aunty

Genoa, l pIayed the ukuieie with her. Actua=y, how we became cIose friends○ ○ -Genoa is a very

ente「prising person, She wanted to start a store. She would say, “HeIp me write this:’ So we

Were reaiiy f「iends, a teaCher student kind of 「eIationship, But while we were friends, l

ieamed how to play the ukulele over and above what my dad had taught me from the time when

We We「e yOung. i knew the basics, but then it was Genoa who reaily taught me d7, g7, and we

used tojust play stuff like a vamp. We pIayed by ear. We Iived in KaiIua and we had to ride

home fo「 aimost 2 hours down the winding road in the 5Ois. So from 1947 1 started Iiving in

Kaiiua and at that time the「e was no freeway, SO We had an hour l/2 0f singing and playing

ukuIeIe on the way. So ukuleie songs there was no problems, and Genoa taught me how to pIay at

KuIa, Hawai’i, Aunty Aiice taught ianguage, Siack key and meIe in that order, One hour each

丁uesday and Thu「sday night, i was there fo「 aI1 3 at Genoa Keawe’s studio" So =earned a g「eat

deai at that time, =eeI, and in spite of the fact that i aiready had a great love for huia and I had

had my pracice with United AirIines, there was never a time when i felt that i never needed to

leam, in fact, eVen at the University, eVen though i would associate with the songs that l

aiready knew how to sing it, When Dorothy Gilette would introduce a new song or maybe a旧hese

HiIo songs:一’Hiio Hankahir’thatls her favorite. She did a lot of arrangements" Aii kinds of songs・

She would introduce even if it had a backg「ound. 1t was another way of Iooking at it・ You know,

Iike ’’Hano Hanaiei’’, That was a view point from so many kinds of peopie that l feit you couid not

share with each of them even iea「ning from the other because for each of them they a= felt they



had a hoid on it and to Ieam about the d冊erent age g「oups, What Aunty AIice said wouId never go

inside with what the Unive「srty was teaching, in fact, She was always upset if l brought it up,

and =ea「ned very quickIy notto say to each of them, ’’WeII so and so said‥.一一She wouid never

bring that up even tilI this day, You never try to correct and say, ”Oh, it was done this way.“

AII you have to do is take the knowledge, and maybe in your own way set a point to do whatever

you can teach because everybody...and l understand now the history, Which is so important,

Why we a「e so distant from each other because a漢1 these we「e taking away from us. So

everybody just ciash behind to what-s Ieft over, and that’s all that they have le乱　Even our

Oldest kupuna, they each know their way o川fe. Someone in Ka’u, SOmeOne in Honoiulu, SOmeOne

in Maui; they a= know the way they see it. You know when you ’hea「 this is the right way right

away, that’s wrong, Everybody has a different style and that-s what Hawai’i realiy is言S that

th「ough ou「 history it is b「inging together so many d田erent ways. The「e are some basics that

is Hawaiian style, and that is to share the aIoha. Akahai, Iokahi, Oluolu, ha’aha’a - different

things that we say what the word aioha means. But we cannot say only this way is right. You are

talking about Me「「ie Mona「ch, SayS the judge we「e saying these a「e the _ PeOPle who come

from the mainland. They wouId say, “Oh, yOu don’t do it that way. You’re doing it wrong, ’A’oIe,ii

lt is not a matter o白n that pa巾cu看ar eye sight of that person they Iike that best and l have my

best so do you, SO are the other peopIe. So my best friend has (Smiled for jackets?) kind of iike

SmaSh right and, yOu know, l 「ea=y admi「e her, She leamed from‥.yOu know they had the

Hauoii huia gi「ls, There was Aia, there was Leimomi Ho, the「e was Fishy. And you know, those

ladies, aiong with Hu’i and _ FIo, they were Iike very distant f「om what Maiki Aiu taught, and

yet a Iot of those people from Maiki Aiu are constant to the same path" They kind of push

together, And Vicky wrote their own styie. But the「e are styies supe「 exciting iike Johmy Lum

Ho, and l admi「e ali of that and I-d iike for my kids to be 「eal open and feel everything. 1 don-t



1ike for any of my students to say,一’This is right and that’s wrong:I l know the「e a「e times that

We look at somebody that is rea=y outrageously‥ ,maybe not what we think is Hawaiian, But

that-s not fo「 us to say, yOu know? lt is for eve「ybody to have a g∞d feeling for what we do.

(WHEN DID YOUR KAHiKO COME?) Ha○ ○ guess Ho’ouiu. ‥WelI, Ofcourse there is Aunty

Alice prior to her, and there was Hu’i Pa「k prior to that. i guess it was through Genoa. I gave a

testimonial fo「 Aunty AIice in 1973. 1t was a great feast, We had it at NBC, but I 「an that whoIe

thing with Aunty Genoa and we soid tickets. i was very serious. i went from house to house. i

WaS gOing to every business, and we made it a success, And I think it was just my youth that i

had the ene「gy and, at that time, l didn-t have chiIdren. i had Iots of time. AI= did was work for

United, i had nothing eise to do, I worked as a voIuntee「 for the YMCA, just like an out「each

PrOgram, and I had Iots oftime, (DID YOU LEARN SOME丁HING WITH HU-1?) No. Hu.i and l

became f「iends because Aunty Genoa was kind of a mentor to her in a small way. Aunty Vicky

Was Aunty Hu“i’s teache「. Aunty Hu-i went to teach or dance, I think, fo「 Genoa whenever she

needed an extra person. 1 know that Genoa wilI have peopIe ijke Kealoha Kalama, d冊erent

PeOPie often. I 「ea=y met Hu’i through Genoa. (KAWAI COCKETT?) I met him before Huli, and I

donit know where Kawai came from. l was aiready teaching the girls how to drum with doubIe

heke. He was ve「y imp「essed by the fact that our young kids wiii do that. He said to me, iiOh,

you give them a doubie heke〇一. We=, nObody at that point, i guess, WOuid t「eat thei「 kids to that,

You have to eam it and l think in my imocence in wanting them to ieam at a young age to really

COntrOI because of the weight and l wasn.t thinking of the ha「d wo「k, They shouid ea「n iike after

SO many yearS Of training and then Kawai came in and he reaily poIished it aii up and i had one

gi「l that said we know the chant but we can’t sing it outside for one 「eason o「 anothe「. We had to

hide everything and not do it when we did the show. Butjust no action but Kawai said, ’’No. You

Can do anything,i’ At that time he was cIose to Ed Coliier, and that-s probably whe「e l met him



because Eddie and Hu-i taught togethe「 for Aunty Genoa at her ”Kuia Hawai’i... The「e was Genoa

Keawe, Ku看a Hawai’i with Aunty Aiice for Ianguage and siack key and huIa and now that i am

thinking about it, that’s what it was. Eddie was teaching the boys. Hu’i was teaching the gi「is.

And, i guess, just an association with that. i stiII have my sma= group at the YMCA, and weire

not really big and l was not going anywhere with this thjng, it was just maintaining an outreach

PrOgram and the hula hui girIs, and it was just YMCA Hawaiian Youth Prog「am,

(DO YOU THiNK YOU HAVE YOUR OWN STYLE?) I definitely have Aqui’s auana style, her

Choreography, i do a Iotofthings which I can’t getoutof me, Itis iike i do a song iike “Keep

your eyes on the hands一一and “Beyond the Reef.’that we actuaily did for a competition and catch

the eyes of the judges that year at Kamehameha, i did exactly hoW Aqui would put it out and, Of

COu「Se, We had a tape, and in those days there wasn’t such things. But i think the「e is a tape on

it now. Aqui had a reaily soft way of dancing and not, ‥i see hands moving but i think Aunty

Huii’s influence, She would aiways say she did not have enough giris, She would take my YMCA

giris, and l would have to say l don’t know that my kids today can dance as we= as my o看dest giris

because I had time and they were taught everything because i had time, They pick up a kind of a

between Aqui Aid and Aunty Vicky’s style. l would say, through Hu’i, l went on a trip to New

Zeaiand because, Of course, Of my cioseness to Aunty Genoa and AIa and Fio and Fishy, The 3 of

them were the dance「s. Hu-i wasn’t on that, And from those 3 iadies, l know the whole time they

We「e dancing how cIose their styie was immediateiy to Hu’i’s style, And at that time there was

Vai Kepelino and Pua. She was a musician with Aunty Genoa, But that trip was very infiuencial

to me too because I started to reaiize those were the very basic huias and where the stuyles came

from, And p「ior to that, it did not bother me, You danced, yOu danced. 1 started to notice you can

teli this came from Maui, it was Emma Sharpe-s kind of style. i started to notice peopIe dancing"

As soon as you dance i would say to myseif,一’i bet i know whe「e they iea「ned huIa.一’ i think at



that time i started to become mo「e impressed by d附e「ent styIes of dance and started to work on

OurS, nOt just teach the hula and to make sure that you dance it correctiy and kind of perfect

What you know, but my choreography, ‥l can’t say even ti= this day, it is reaily an Aqui Aid

StyIe.

(WHAT DO YOU THINK OF UNiKI?) l think that in the oId days you can saythat and i

think today a iot of peopie are serious, i wiil never graduate somebody, I never graduated

myseIf. i don’t think there is an end to leaming. i think ifyou want to say thatyou had

graduated, l wii○ hope that is like g「aduate from coI○ege and 「eaiize there is a maste「一s, a

docterate, and a life to live after that. There is so much to leam, Fo「 my feeIing is that

basica=y you wi= never know aiI, There is no one that knows it aii, but the「e is one person that

has more knowiedge than the other, and definitely l respect aii those who have a great deaI of

WOrk within the fieId. I don’t fee= am one of them.

owHERE DO YOUR STUDEN丁S GO AF「ER THIS?) They stay and volunteer to teach the 「est

Of the kids. They keep passing on what they know, The thing about money is a reai probiem. As

far as peopie that come f「om the YMCA, yOu know the「e was a time when somebody said to me,

~’You shouId start you「 own studio because you are waisting you「 time here.ii We had so much

materiaI and i do. 1 have computerized my kids voiumes of books. I put in the computer daily" i

Wiii say fo「 the Iast 12 years‥ ,my husband came home with the first Mac because of his job at

Hawaiian Tei,丁hey asked him to Iook it over, He and l couid use it. The day i started to use it, i

never quit. I can do so much with it, the knowIedge that my daughter has because l know she

grew up watching us do this, and we don’t have a T.V. so what else do you do but computerize

yourseif. 1 have eve「y song, i have pictures, l have everything on computer; and some of that

IilI pass on to my kids, Hours we「e put into trying to make right what so much was wrong"　Not

to be critical, bu=ike La=γ Lindsey Kimura used to say in ciass, ’一if they only knew what they



are talking about when they are singlng. And Iisten to ’Royai Hawaiian Hotei’. Gabby does know

how to singタbut he does not know Hawaiian language.ii Weil, aS a language teacher, he has the

「ight to say that because he is trying so hard to get the Ianguage deveIoped, and he has done an

exce=entjob. Sid na leo Iike he did is a great dea=n credit, but i wouid Iike to be in

the same shoes as him, nOt to be critical, but whatever we know to pass on what is correct.

(HOW DO YOU SEE YOUR CAREER iN THE FUTURE?) l have Iots of kids aiready thatdo..

.in fact, right now i have three very strong kumu kokuas, and the way i see it, they are

SincereIy indebted in not worrying, nOt being paid, and i know that you shouId be because I know

at that age it is hard to maintain unless it is a hobby. But if you iike to do this, either it has to

be funded te「rificaIly‥.but i had the fortune of having an exceIIent job, (SO YOU TRAiN YOUR

CHiLDREN TO CONTiNUE?) Oh yeah, ln fact, AIyssa Malo was one of them that attended your

WOrkshop. She and Dora and Mandi. i understand‥ ,Or they feeI they did weIl. 1 donit know. l

WaS nOtthere. Dora, the oidestof the 3 giris, ‥She is 22 yea「s oId. As soon as she came back

She said to me, “Aunty, A!yssa was bad in their own language.Ii She said, ”Had = verses, and

you know what? She couid remember the whole dance,ii And I said言’We=, I am sure everybody

eise could because they are aIl maste「s,.一She said, l’Not,’i but they feei good about what they do

and something iike your wo「kshop reaily inspires them, and i never hoId them back to oniy what

We Ieam, Go everywhere, Leam everything you can. Do everything you can possibiy do. Don’t

just waste your energy piaying Nintendo. I hate those things, I hate things that are not

COnStruCtive to ieaming. Sure, yOu Can COnt「OI these machines, but for my diligent children

that a「e the「e teaching, l hoId ai=he things that they leamed and they a「e passing it on.

(DO YOU THINK LANGUAGE iS IMPORTAN丁iN HULA?〉 iでs excellent. You cannot do a

number without Iea「ning. You camot exp「ess you「seif unless you know the meaning. You know,

a kid at 2 years oid is taught in our class ”ilunall, and not even just ”皿na, maiuna.’, but ’liuna,



ialo, Ioko, Waho, mua, hope”; and then you lea「n “iIuna, ilaIo, maiuna, maiaio, maloko言Ioko,

mawaho言Waho-i, You know, aS SOOn aS yOu Sing a song to these kids and as s∞n aS We have those

WOrds, their motions just automatica=y go,丁hey are so maia to ail the words aIready. We teach

them directions, Pa「tS Of your body, basic words - mahina, ia, Weia, anu. We donlt teach it with

the word iika makaniii, yOu know,丁hey can think the word “ka-I beIongs to ”kamakani’l. But we

like to teach them “makani, ka makani, mahina nuj’一〇　yOu know what l mean? - SO that they

know the basics of the ianguage, it is hard to teach chiidren out of the book because they don’t

even know their basic Eng=sh Ianguage. How can you te= them, ”gjve me aIi the adjectives or

the verbsi“? You can’t. So you have to say, ’lHeie, Iohe.il You just have to give them those words

and then they know. This皿Ie giri, When we went to Maui, She knew right away when we gave

her the whoie chant for that Maui chant and that’s why she knows her basic words, And l used to

ask her, ’’Do you know what that means?I-　She said, ’lI know kind of pa「t of what it means, but i

don-t know what aII that other stu竹means. i know that ’ninau- means question and I know iia ia’

means to her,l“ But she knew that kind of stuff.

WHAT DO YOU THINK OF HULA TODAY?) l don.t think it has changed as much as it’s

become popuia「 and mo「e poiished and more perfected. 1 think it is ge鵬ng a Ii軸e bit too

Criticai because there are so many segments and eve「ybody is saying,一’This is 「ight, that’s

Wrong,.. Who is to say that-s 「ight and that’s wrong. i donlt know. We have judges and they are

the ones. it is like who is the judge on Supreme Cou巾that can say drugs is g∞d or drugs is bad.

看stilI think that if you are a judge and you are hono「ed as a judge, yeS yOu Can Say that, We a「e

a= personaily invoived in c「eating the perpetuation of these thingsタnOt tO WaSte Our ene「gy tO

Say Who is right and who is wrong. But on the same token, We need to create peopIe who are‥

.you don’t choose the wo「d一’kumu huIa’’. 1 don-t know, but i remember when I used to say, iiDon-t

Cail me kumu huIa, i don’t want you to caiI me that title, l just want to be me trying to heip



PeOPle perpetuate whatever we know we=, nOt to PaSS On SOmething that you donit know.

Sometimes, in the Iight of not wanting to admit that we don’t know something, We do something so

that the students think‥ ,=e= my students, ’’I don’t know it a=, and if I can’t answer your

questions, l wi= help you find it; and if l can’t find it I will teii you where to go and you go

because l don’t have the time,’i One of my oide「 students had gone far beyond me, i mean they can

SPeak very we=. My daughter-s boyfriend came to us‥ ,Whether he was inspired by us we wi=

never know. Butwhen he came he couid not even play the ukulele, He could not sing a Hawaiian

SOng. He did not know any Hawaiian words, and that was 3 years ago. He g「aduated Sunday in

Hawaiian studies in the course of three years. Whatever made him do this and chop a「chitecture

after 4 years and nearly graduated, yOu neVer know. l can feeI good about that, How his parents

feei is another thing, and i know that was not thei「 destiny to have him do this. Howeve「, if i

iook from my point of vjew and not really think of theirs‥.and i should consider that and i hope

he goes on to do wei=ater in othe「 areas, I feeI that we had served a purpose, i feei that

SOmehow we infIuenced some peopIe in looking into the Hawaiian cuIture. What is this?

Everyday I teach at Doie, and everyday l teach one lesson 〇一一Why do we speak Engiish today?.’

Kids don-t know why. They donit. l even know there a「e Hawaiian teachers, Sit there and iisten

to them, That’s right and it started back with Ka’ahumanu, the wife of Kamehameha the first

Who said, ”Toss the images out and bring in the missionaries, Don’t speak Hawaiian. We’re

going to Ieam the BibIe. in o「de「 to Ieam the Bibie we need to learn Engiish,ii They sent all the

Hawaiians far away. Now it started as far back as then, and because of those words, it旧his day

We try to SPeak ou「 Hawaiian again. it didn-t start yesterday. Two hundred yea「s ago as a matter

Of fact.

(DEFINiTiON OF HULA KAHiKO?) Hula kahiko, iike they say “ancient huiaii, When that

ancient huia was, i wouId like to think “haIau一’, iiiong house’l and trained to do the 「ituais of what



the 「eligious ceremonies we「e in the oiden days. What is kahiko to me has to be very ancient

and, because it was so ancient, I camot beiieve that we know it alI today. That-s 「ealiy kahiko.

We a「e doing what we think was done. I mean言f we were in EngIjsh or Chinese who have their

Cuitu「e, I camot say that we know exactly what the coioniaI states we「e doing, the thi巾een

COIonies. We po巾ay today what Washington did in those days, and in the same way we po巾ay

What Kamehameha and those ancient ”Hole Waimea-i soldiers who gave us this song and do the

bestwe can , We sing and we do, ‥

(DO YOU COMPOSE?) Yes. 1 did in kahiko style. Definitely I couid not fit kahiko because

how couId i say it is kahiko, I was not bom in those days and nor than i was trained by those who

are reaily of that sort. I don’t even think any of these peopIe here were so touched by that

ancient legend or ceremonies that i can say, ’’l know Kawai knew it aIi and what he taught me was

authentic,’l He Ieamed from Aunty Rachei, Who is his mother, and pe「haps I can beIieve thatis

the best that l couid touch, aS best as I can be看ieve. Whatever Hu’i knew that she taught me

because we worked togethe「, and she Ieamed from Aunty Vicky and there on and on that perhaps

that’s the best we couid do. I would neve「 sit he「e and te= my gi「Is, ’一This is it一’. And maybe i

am circling now, but l am very se「ious in ciass, i aIways teII them that’s the best i know. 1f

you do research, gO tO the archives, gO the the library, gO and if you have a better expIanation

for this, gO WOrk on it.

(WHA丁K獲NDS OF REQUIREMENTS DO YOU HAVE FOR THE STUDENTS TO BE ABLE TO

TEACH?) i 「equi「e, first of a= - mOre eVen than huia and how we= they know huIa - that they

have an open heaれto give. They have to ieam to share since「eiy and not thinkof themselves" i

have a thing about focusing on yourseif, I camot stand it in schoo○○ l move to schooi every week.

i donit get the same cIass every day,丁he fi「stthing l see when l toId them to line up in a row,

iimove forward, mOVe back,.1 and you have aI=hese bossy people. i used to teii them言’Listen one



minute when l am taIking to you, Look straight at my eye. Nana i ke kumu, Look towards the

teacher. Ho-oiohe mai - OPen yOur earS, and pa.a ka waha - Shut you「 mouth.一一And not the nasty

Way Of saying it. It should be ciose your mouth. but if they don-t iisten i say, ”Shut your mouth,

OPen yOur earS, and iook at me" i want to teIl you something. in o「der for you to ieam you must

be focused - first of a= on yourself. Don-t waste your energy on what the other peopIe are doing.

If you sincerely focus on yourseif, yOu Wi= leam cIea「iy.一一　Afte「 they have leamed they can

Share it because they have a very good, Strong knowIedge, and they wiI川sten. it is jus川ke at

your workshops. Evidently Aiyssa was listening with aii her ears because to turn around and

ask a question of what was just told is the most i「ritating thing, and iots of peopie don’t even

know that when they are Ieaming. 1 get that everyday at the ai「port. i say, “Gate ♯2,ii and as

SOOn aS they leave again, they tum around and say, “What gate?一“ and l’How do we get there?’’,

because peopie a「e not trained to listen and focus. But unless these girls know how to listen and

focus they camot teach back,

(DO YOU丁HiNK THERE iS A DIFFERENCE iN ENTERTAINMENT HULA?〉 Definitely,

because in our society we are a請acted to what makes money, and you cannot teli me that is

untrue, l have worked with this hoteI right here, What we come in with is an authentic

P「Og「am and costumes with a iittle mo「e portraying what was maybe the Ka’iuiani style and ali

these beautifui dresses right on this beach〇　一一Caroiee, yOu gOt to COme Out With ti leaf skirt or

SOmething like that or even with bikini or pareau or short skirt.’’ They don’t want to watch a=

that st皿or the kind covered, And what am I supposed to do, They donate $2,OOO to me for my

COStumeS, Which they don’t Iike, So you.ve got to do back for them, and it is iike that. 1 think

you have to do that for them, but you have to teil the students what is and what was and what

Shouid be and then it is up to them to decide, You don-t teii anybody, l’You must do that,一I because

When you say ’’you mustii, the minute you waik out they are going to do what they want anyway"



it is just Iike your kids at home.

(BESIDES HULA, WHAT ELSE DO YOU DO?〉 I wo「k for the DOE for Hawaian studies" i do

COnt「aCt to intermediate schooIs, and fortunately it is a nice pe「sonal job, i teach the

intermediate, They hi「ed me on a contract, and it is a very nice contract"　They requi「e me to

Show the 「elationship between huIa and history of Hawai’j. We can do aiI of that fo「 4 weeks

Straight, and then i teach them simpie numbers and then they perform at like a ho’ike"　And i do

Iots of those contracts. =each ukuieIe and siack key, l couldn’t teach huia, l guess, i= did not

know how to play the ukulele and my giris a= pIayed ukuiele, it used to be the cut off was 8

years old. Now it is kind of iike lO years oid, and it is getting oIde「 and older before you ieam・

But we are aIso taking 4 year olds fo「 ukuIele, But I am finding’that p「esentiy it is the parents

Who a=owed it,

(★★★LISTEN TO TAPE青徽章)


