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Back i n 1959, there were ten of us who danced f o r Aunty V i c k l l i Rodrigues. 

We were the best dancers on the I s l a n d s . We were the Hauoli G i r l s . We e n t e r t a i n e d 

i n the h o t e l s and on the boats during the 1960's. 

I learned the b a s i c s of hu l a a t the age of eight years w h i l e attending 

the Parks and R e c r e a t i o n program a t L a n a k i l a Park. I continued every summer 

and then during the weekdays, I took hu l a auwana from Aunty S a l l y Wood (N a l u a i ) 

at L i k e l i k e School. Then f o r the next fourteen y e a r s , I learned h u l a kahiko 

and hula auwana from Joseph K a h a u l i l i o . 

There were about 15 g i r l s i n Uncle Joe*s c l a s s . He would always t e l l us 

the s t o r y and t r a n s l a t i o n of the chant before teaching us the dance. We had 

to l e a r n the chant only by memory. Uncle Joe would teach us the words f i r s t , 

then he would go I n t o the b a s i c steps and hand motions. Uncle Joe taught j u s t 

four of us to p a ' i . I was one of the four and t h a t ' s how I learned to p a ' i 

w i t h my f i n g e r and thumb. 

A f t e r Uncle Joe l e f t , I danced f o r L e i l a n i Alama f o r a year and a h a l f 

before my cousin F l o asked me to dance f o r Aunty V i c k i l i Rodrigues because 

she needed g i r l s f o r her show. Aunty V i c k i would do the auwana p o r t i o n of 

the show and Uncle Joe, Kawai Cockett or George Holokai would do the chanting 

f o r the kahiko. Aunty V i c k i ' s f o r t e was h u l a auwana. That's why she took dancers 

who a l r e a d y knew kahiko or my cousin and I would teach the dance to the other 

g i r l s . 

L i k e Uncle Joe, Aunty V i c k i didn't a l l o w us to copy the words to the song 

she was teaching. But I wrote i t anyway because when you get o l d e r , you f o r g e t . 

She t o l d us what the dance was about and l e t everybody have an imput i n p u t t i n g 

the motions to the dance. We would t r y i t t h i s way or t r y i t th a t way. She 

knew j u s t who would become teachers and c a r r y on. 
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Aunty V i c k i e has given me so much. She i n s t i l l e d i n me to grow as a person 

and taught me to be a l a d y . She polished us to be b e a u t i f u l h u l a dancers. But 

although I danced f o r Aunty V i c k i f o r seventeen y e a r s , my s t y l e of dancing i s 

s t i l l Joe K a h a u l i l i o ' s and Aunty V i c k i was pleased w i t h me f o r keeping h i s s t y l i n g . 

I didn't r e a l i z e that 1 was going to be a teacher u n t i l Aunty Genoa Keawe 

asked me to teach h u l a f o r her at her recording s t u d i o . I t o l d her, "Oh no, 

I don't t h i n k 1 want t o . " I had j u s t q u i t my job to help my daughter take care 

of her baby when Aunty Genoa asked me again. So I s a i d y e s. I n 1974 I s t a r t e d 

to teach f o r the Genoa Keawe's Hula Studio at K a n e a l i ' i and the second y e a r , 

she turned i t over to me. I've been teaching s i n c e then, 

I don't b e l i e v e i n ' u n i k i and my teachers never b e l i e v e d i n ' u n i k i . I n 

the old days you had to l i v e w i t h the kumu. You had to a b s t a i n from sex, and 

only concentrate i n l e a r n i n g the h u l a . I remember Eleanor Hiram Hoke t e l l i n g 

s t o r i e s about her ' u n i k i and we cannot go through those r i t u a l s any more. 

On my 15th a n n i v e r s a r y of teaching, I graduated s i x students who have been 

w i t h me from 10 to 15 years and they were given a c e r t i f i c a t e of accomplishment. 

For f i v e years they had to teach the b a s i c s to a beginners c l a s s . Then I gave 

them a hapa haole number to c r e a t e i n t o a h u l a . Before every g i r l graduated, 

she had to earn a paper c e r t i f y i n g t h a t she knows how to make a t i l e a f s k i r t , 

a haku l e i , k u ' i l e i , and can do e v e r y t h i n g I taught them. 

My j o y i s having the respect and d e d i c a t i o n of a student who I taught to 

become an accomplished dancer. She i s my f i n a l product. I t ' s a f e a t h e r i n 

my cap when someone e l s e wants my students and I f e e l great t h a t they can go 

on to other t h i n g s . 

There's so much c r e a t i v i t y i n teachers now. I t h i n k kahiko i s t e l l i n g 

s t o r i e s through a slower medium. I l i k e i t . Because I teach only g i r l s , my 

kahiko i s s o f t l i k e I was taught from the v e r y beginning a t L a n a k i l a Park. 

Hula masters should know e v e r y t h i n g about the h u l a and what goes w i t h the 

h u l a . So many people are proclaimed h u l a masters nowadays and you don't remember 



them from the days when you were dancing and a l l of a sudden they're a h u l a 

t e r . I f e e l i f you did the work y o u r s e l f , someday you w i l l become a h u l a mas 

master. 


