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Ping figure clad in yards of c獲oth,

heaped with maile and fems and

flower leis, Chanting a haunting story.

Pat Bacon’s outward appearance

-her petite frame, SOft features and

humble demeanor-Certainly don’t fit

SuCh preconceived notions. Her power

is within.

Pat N哀maka Bacon, known to

many as “Aunty Pat,’’has been deeply

immersed in Hawaiian culture since

Childhood. She is the hdnai (adopted)

daughter of Mary Kawena P正ku `i, the

highly respected authority on

Hawaiian language and culture, Who

died in 1986. Bacon has shared her

those teachers who wish to pass on

these pure, unembe獲獲is血ed dances to

their students. Bacon also sometimes

COn正butes mele (chants and songs)

from her family’s extensive collec-

tion, Which theんmu Can teaCh

their students.

Other kumu have come from as

far afield as FIorida, CoIorado,

Canada and Samoa to leam from

Bacon. She also travels to the

Mainland to share what she knows.

Last October she went to Mexico City

to judge a hula competition and give a

WOrkshop. This was the second amu-

al event sponsored by an organization

there called Ka Leo O N缶Hula

(The Voice of

(hula schoo獲). Instead

kah詑0 (ancient hula) provide o血er

たumu w皿the traditional choreogra-

Phy to specific dances, Which Bacon

leamed many years ago from a num-

ber of traditional hula practitioners.

Bacon’s knowledge is treasured by

佃Wena 「ul‘‾　　　　血e Dances).

Bacon is uncertain as to exactly when

the love for hula hit Central America,

but something about Hawaiian dance

has clear獲y struck a chord with the

Latins. She leamed血at, Within

Mexico, there are several thousand

hula schooIs, between 500 and l,000

19

in Mexico City alone.“The hula

groups are quite sma11, nOt mOre than

喜O or 12 students,’’reports Bacon.

“What I wanted most to get across to

them was the need to intemalize the

art fom by having a better under-

Standing of the language. Without the

Hawaiian language, there is no hula.”

The importance Bacon places on

language lS JuSt One legacy left to her

by her mother. Mary Kawena P屯ku`i’s

deep practical and academic under-

Standing of the Hawaiian language

(She co-authored the definitive

Hawaiian-English dictionary)
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WayS” as told by the k砕una (elders)・

Fol- her hdnai daughter, Pat, this

meant deep immersion in music,

Chant and hula. “We were always sur-

rounded by hula,” Bacon reca11s.

Pat Bacon was bom in Waimea,

Kaua`i on Feb. 10, 1920. P房k扉i

found her hdnal daughter t血ough a

Honolulu newspaper ad seeking par-

maiden name, ``Wiggin・’’

In full, Pat Bacon’s name

invokes images from cul-

tures that are worlds apart.

“My first name, Chosen by

Kawena’s father, is actually

`Patience,’which was popular

then in New England [where

he was raised],’’she says. “My

h雌,a haole (half for-

eign) songs and dances・ Tb ensure that

血e old ways would not be lost, She

and her mother began studying with

traditional hula practitioners like

Joseph `血は`ole and Keahi Luahine.

“In 1934, We began with Keahi

Luahine, the grand-aunt and adoptive

mother of `Iolani (Makekau)

Luahine,’’reca11s Bacon. “Keahi and

her husband, Sylvester Gomes, had a

house on Ilaniwai Street in Kaka`ako,

Where private lessons were taught in a

SPare bedroom. Being from Kaua`i

herse獲f, She taught us c獲assical dances

from the island of Kaua`i-Old dances
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WayS’’as told by the k重殺na (elders).

For her hdnai daughter, Pat, this

meant deep immersion in music,

Chant and hula. “We were always sur-

rounded by hula,’’Bacon reca獲ls.

Pat Bacon was bom in VAimea,

Kaua`i on Feb. 10, 1920. P房k,了i

found her hdnai daughter through a

Honolu獲u newspaper ad seeking par-

tures that are worlds apart.

“My first name, chosen by

Kawena’s father, is actually

`Patience,’which was popu獲ar

then in New England [where

he was raised],’’she says・ “My

SeCOnd name言E獲may,’is a con-

traction of `Elmyra’and `Mary,

honoring Kawena and a cousin

Of hers. My Hawaiian name,

h〔やa haole (half for-

eign) songs and dances. Tb ensure that

the old ways would not be lost, She

and her mother began studying with

traditiona看hula practitioners like

Joseph `主1副は`ole and Keahi Luahine.

“In 1934, We began with Keahi

Luahine, the grand-aunt and adoptive

mother of `Iolani (Makekau)

Luahine,’’reca11s Bacon. “Keahi and

her husband, Sylvester Gomes, had a

house on Ilaniwai Street in Kaka`ako,

Where private lessons were taught in a

SPare bedroom. Being from Kaua`i

herself, She taught us classical dances

from the island of Kaua`i一。-Old dances
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that were handed down within her

family. Across the street was a com-

munity hall where Keahi’s cousin, a

man named “Kapua,’’taught. With

more space,血ere would be three

ho `〔pa `a [chanters/drummers] and

Six or seven `6互,a [dancers]. His

Style was quite a bit different

舟om Keahi’s.’’

All血e knowledge of hu獲a and

Hawaiian culture Bacon absorbed

While growing up became her liveli-

hood. Tbday, She serves as cultural

resource specialist at the Bishop

Museum Archives, Where she catalogs

chants and other resource matehals as

Part Of a prQject funded by the Native

Hawaiian Culture and Arts Program

These materials will be listed in a

Bishop Museum data base, Which wi11

eventua11y be accessible through the

University of Hawaii, the State Public

′し「ま

〆鳥へ.{お一1
勲も　毎、嶋

Pacific-based troops. Upon com-

pletion of the prQject, Emory

mentioned that there were some

girls (Kawena and Pat) at the

museum who knew old dances

that he should document on fi獲m.’’

“George創med Kawena and

me up in Nu`uanu at Dr. Emory’s

Place,’’recalls Bacon. “Kawena

Chanted, and I, dressed in a cIoth

pd窃(Skirt) was the dancer∴A little

mally require a (dry)

doth skirt.”


