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When I was young^my parents did not want me to dance^but I was determined 

to learn.@5. Because of my f a m i l y , I did not l e a r n to dance u n t i l I was about 

twenty-one y e a r s old^and married. 

I was teaching s c h o o l ^ n Maui where I met A l i c e Garner, my f i r s t hula teacher. 

A l i c e was a soft-spoken and b e a u t i f u l personiwhom I learned kahiko and auwana. 

A f t e r f i v e weeks of l e s s o n s , she t o l d me " H a r r i e t , I don't know why you are 

coming to me. Your t a l e n t i s God-given, I j u s t can't teach you anymore." I 

continued with her f o r two months. 

Once whi l e dancing on stage, a Hawaiian woman s a i d , "what i s t h a t haole 

lady doing up on stage?" To me, I have Hawaiian blood i n me and I^wa* proud 

of i t , and her remark encouraged me to do b e t t e r . A f t e r I went on my own, I 

asked^Daisy Boyd to t r a n s l a t e the Hawaiian songs f o r me. The hula came very 

e a s i l y to me. 

In 1934, I s t a r t e d my c l a s s e s teaching auwana f i r s t , then kahiko much l a t e r . 

I had my own s t y l e and^was very d i f f e r e n t from other halau. My costumes, my 

pa'u, my holoku, my ideas came n a t u r a l l y a f t e r I v i s u a l i z e d my songs and dances. 

My best memories are of the c h i l d r e n . I always s a i d to them, "do not waste your 

parents' ̂ raoney i f you don't want to l e a r n . " I taught boys and g i r l s , some as 

young as three y e a r s o l d . Men and women a l s o took l e s s o n s , but the men l e a r n ^ c / 

j u s t f o r fun, not to perform. A f t e r t a k i n g hula f o r about s i x months, the c h i l d r e n 

were given a c e r t i f i c a t e with a p i c t u r e of myself f o r l e a r n i n g good manners, good 

f e e l i n g s , a t t i r e , and d i s c i p l i n e . My advice was to put your heart and soul i n t o 

what you do, work d i l i g e n t l y , s t r i v e and have a goal. 

I a l s o taught at Punahou School, but a f t e r three y e a r s they^wanted me to . 

give up my studio to t e a c h , f u l l time f o r t h e m j r a f e / s t u d i o . - B ^ i n Honolulu-*ft4^/ 

^ f t e r one of my r e c i t a l s , Mrsy^Beamer, who was a guest, s a i d t h a t she would send 

her granddaughter to me f o r p r i v a t e l e s s o n s . That was a great honor to have 

Mama Reamer t r u s t m..Bo Y^^cJ^. 
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The hula has changed a l o t . When I look at the uwehe of today, we never 

opened our legs l i k e t h a t . Old Hawaiians were r a s c a l and naughty, but i n a clean 

way. My d e f i n i t i o n of hula kahiko i s something i n the old t r a d i t i o n . I love 

koh'^fe"*^^" ^ never composed because I f e l t I was not an expert to do so. I 

p r e f e r auwana songs,imy f a v o r i t e i s "Mi Nei." » 

Language to me i s very important i n hula. .JL-f i J ^ D a i s y ^ i d not t r a n s l a t e for 

me, I would not have been able to do anything. 

I am very honored to be recognized today. For me i t i s a compliment when 

somebody reminds me t h a t I was h i s or her teacher and t h a t I was teaching t h e i r 

granddaughter*-(wm What a beautifuly^axai'd i t i s f o r me. My g r e a t e s t j o y i s 

what I gave to the c h i l d r e n because i t l i v e s on today. 
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